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A landscape longed for:  
the garden as disturbance 

 
Guest curated by Adler Guerrier and Laura Novoa featuring Andrea Bowers, 
Sandi Haber Fifield, David Hartt, Jim Hodges, Ebony G. Patterson, and Onajide 
Shabaka and newly commissioned works by Ema Ri and Cristina Lei Rodriguez. 
The exhibition is on view through February 5, 2022. 
 
A landscape longed for: the garden as disturbance explores the motif of the 
garden as used by artists in its relation to the cultivation and expression of 
beauty and knowledge. The works in the exhibition function around images and 
objects connected to and derived from the study of plants, prompting a 
reimagining and reinterpretation of the garden as a site for the lyrical 
arrangement of forms.  
 
As the title suggests, within the implementation of order, there exist tendencies 
towards disruption and anticipation that challenge and inform our sense of 
worldbuilding. In the way that the “world cannot be left out of the garden,” the 
exhibition considers how the garden operates on the imaginary, attending to 
our needs and emotions, stimulating the senses, staging instances of joy, and 
insisting on living well as liberation. 
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1. Sandi Haber Fifield 
BE20_355, from the series As Birdsongs Emerge, 2020 
Unique collaged archival pigment print 
36 ⅝ x 28 ¾ inches 
Courtesy of Yancey Richardson Gallery 

 
2. Sandi Haber Fifield  

BE20_396, from the series As Birdsongs Emerge, 2020 
Unique collaged archival pigment print 
37 ¾ x 27 ¾ inches 
Courtesy of Yancey Richardson Gallery 

 
3. Ema Ri  

Eulalia, 2021 
Red ginger flowers, bangkok roses, mexican petunias, 
hibiscus , pink silk floss, peacock flowers, king of the 
ixoras flowers, weeping gold shower, queen crepe 
myrtle, fraginani, bugambilia, blue jacaranda, yellow 
flame flowers, royal poinciana flowers 
Dimension variable. 

4. Jim Hodges 
A diary of flowers, 1993  
Ink on paper napkins and pins 
Courtesy of Dennis and Debra Scholl 

 
5. Onajide Shabaka  

37 years, 2005.  
Eight silver gelatin prints.  
8” x 10” prints 
Courtesy Emerson Dorsch  

 
6. Onajide Shabaka  

Silent Histories, 2021 
Film. 9’45” 
Courtesy Emerson Dorsch  

 
7. Ebony G. Patterson 

to see and feel marigolds...the workings of the dandelion 
are not enough, 2020 
Gouache, graphite, gold leaf, plastic roaches, pins on 
hand-cut watercolor paper and craft paper 
45 ¾ x 31 ½ x 8 inches (framed) 
Courtesy of Sara M. Vance Waddell 

 
 
 

 

8. Andrea Bowers 
Eco Grief Drawing, 2021 
Graphite and pastel on paper 
22 ½ x 15 inches (57.1 x 38.1 cm.); 
framed: 25 ½ x 18 x 2 inches  
(64.8 x 45.7 x 5.1 cm.) 
Courtesy of Andrew Kreps Gallery 

 
9. David Hartt 

Fragment, 2014 
Cast bronze 
24 x 48 x 48 inches 
Courtesy of David Nolan Gallery 

 
10. Cristina Lei Rodriguez 

A glimpse of my garden (1/9/21, 10:18 am), 2021 
Digital print on vinyl  
Courtesy of the Artist 

 
11. Sandi Haber Fifield 

BE20_392, from the series As Birdsongs Emerge, 2020 
Unique collaged archival pigment print 
36 ½ x 28 ¾ inches 
Courtesy of Yancey Richardson Gallery 

   
 



ABOUT THE ARTISTS 
 

Andrea Bowers lives and works in Los Angeles, CA. Bowers received her MFA from the California 
Institute of the Arts in 1992. Over the last twenty-three years, she has built an international reputation 
for her drawings, videos, and installations, which deal with social issues ranging from women's’ and 
workers’ rights to climate change and immigration. 
 
Since the 1980s, Sandi Haber Fifield’s work has explored the visual, psychological and formal 
possibilities in creating composite pictures, whether it is the layering of images in the analog process of 
multiple exposure in-camera or by challenging logic and blowing apart the traditional expectation of 
ordered images on a wall. 
 
David Hartt creates work that unpacks the social, cultural, and economic complexities of his various 
subjects. He explores how historic ideas and ideals persist or transform over time. 
Born in Montréal in 1967, he lives and works in Philadelphia where he is an Associate Professor, in the 
Department of Fine Arts at the University of Pennsylvania. 
 
Jim Hodges is known for his singular ability to infuse emotion and narrative into the objects of daily 
life, creating poignant studies based in temporality, life, and love. Since the late 1980s, Hodges’ poetic 
reconsiderations of the material world have inspired a wide-ranging body of work.  
 
Ebony G. Patterson's multilayered practice– in painting, sculpture, installation, performance, and 
video– uses beauty as a tool to address global social and political injustices. Her immersive gardens 
grow out of a complex entanglement of race, gender, class, and violence. Patterson seduces the viewer 
into acknowledging a darker truth lurking ominously beneath the surface. 
 
Cristina Lei Rodriguez lives and works in Miami, FL. She received her BA from Middlebury College in 
1996, and MFA from California College of Art in 2002. The objects Rodriguez creates take many forms, 
but all are made from common materials that are given a new intangible life. Her work is organic and 
minimalist, yet pristinely finished; echoing a tension between the natural and the artificial.  
 
Ema Ri’s work is procedural, layered, and expressive in nature and in many ways a reflection of 
themself. Rather than communicating with words, or using some kind of visual narrative to illustrate a 
story or moment in time, they’re driven by an innate desire to use materials that are often seen in the 
home and workplace. These materials, when taken apart and manipulated over a period of time, are 
then combined to create an assemblage that encompasses various elements of their history, identity, 
and psychology. 
 
Onajide Shabaka has lived in California and Florida where his art practice is connected through 
historical/biographical themes related to geography that include African diaspora and Native American 
cultures. Using ethnobotany and the performative as aesthetic vehicles for making those references, its 
historical reconstruction, his art practice comes into being through the complex effects of institutions, 
histories, and human experiences. Additionally, Shabaka’s writing and curatorial practice focuses 
largely on contemporary art and culture, and subject specific research. Represented by Emerson 
Dorsch Gallery.  

 
 

 



ABOUT THE GUEST CURATORS 
 
Adler Guerrier lives and works in Miami, Florida. His practice is concerned with depicting place, 
landscape, and space claimed for productive use in expressions of subjectivities. 
 
Laura Novoa is a curator and arts administrator based in Miami, FL. She works as Curatorial + Public 
Programs Manager at the Bakehouse Art Complex, where she is responsible for managing the studio 
residency and associate membership programs, as well as organizing and implementing a wide variety 
of public and exhibition-related programming. 

 
ABOUT LOCUST PROJECTS  
 
Founded by artists for artists in 1998, Locust Projects is Miami’s longest running nonprofit alternative 
art space. We produce, present, and nurture ambitious and experimental new art and the exchange of 
ideas through commissioned exhibitions and projects, artist residencies, summer art intensives for 
teens, and public programs on contemporary art and curatorial practice. As a leading incubator of new 
art and ideas, Locust Projects emphasizes boundary-pushing creative endeavors, risk-taking and 
experimentation by local, national and international artists. We invest in South Florida’s arts 
community by providing artists with project grants and empower creative careers by supporting the 
administrative work of being an artist through an onsite artist resource hub and access to pro bono 
legal services. 
 
 

 
 
 
Locust Projects 2021-2022 exhibitions and programming are made possible with support from: The John S. and James L. 
Knight Foundation; The Andy Warhol Foundation for the Visual Arts; The Miami-Dade County Department of Cultural Affairs 
and the Cultural Affairs Council, the Miami-Dade County Mayor and Board of County Commissioners, The Children's Trust; 
The National Endowment for the Arts Art Works Grant; Hillsdale Fund; the Albert and Jane Nahmad Family Foundation; VIA 
Art Fund | Wagner Incubator Grant; Diane and Robert Moss; Susan and Richard Arregui; Elizabeth Bailey; Cowles Charitable 
Trust; Diane and Werner Grob; Kirk Foundation; Diane and Alan Lieberman; Artis; and the Incubator Fund Supporting 
Sponsors and Friends.  

 
 
 
 
 

 
 

 

3852 North Miami Avenue, Miami FL 33127 
305.576.8570 | locustprojects.org 

 


